
anderswo verschieden
und
fast dasselbe

elsewhere different
and
almost the same

“anderswo verschieden und fast dasselbe | else-
where different and almost the same” is a folio of 
twelve poems created from Rainer Maria Rilke’s 
“Letters on Cezanne” by Katharina Janik Bossman 
(German) and Sarah Pike (English).  The pairs of 
poems, created from the same sections of text, 
investigate how translating is a parallel interpretation 
of the original source.  Each pair of poems opens to 
reveal an atmospheric color relief print by Pike who 
typeset and printed the edition of fifteen at carpe 
plumbum in Leipzig, Germany during the 4. Hoch-
druck-Grafik-Symposium, August 31 - September 
18, 2015.  

In the winter of 2015, Pike inadvertently pulled “Let-
ters on Cezanne” off a library shelf instead of “Let-
ters to a Young Poet”.  The rhythm of Rilke’s words, 
as lyrical in prose as in his poetry, became a part of 
a nightly ritual she followed as she sought to let go 
of the intensity of the day.  On the days of greatest 
exhaustion, she would find herself unconsciously 
re-reading passages or reading down one side of 
the text block.  To her surprise, the rhythm of Rilke’s 
prose was just as lyrical in the sparsity of reading 
down as reading across the line of text.

Pike adapted a simple evening ritual into a meaning-
ful exploration of Rilke’s prose.  By covering up one 
side of the page and investigating the use of only the 
words on the edge of the text block, Pike selectively 
deleted words to create a series of found poems.  
By leaving space for the deleted words into the final 
poems, allowed Pike to bring attention to the visual 
abstraction of language.  



“Letters on Cezanne” by Rainer Maria Rilke, translated by Joel Agee.  
Fromm International Publishing Corporation, New York, 1985.

Changes to the translation in the 2nd Edition (1986) would have yield-
ed a different ending.

“Briefe über Cezanne” by Rainer Maria Rilke.  Insel Verlag, Frankfurt, 
1952.
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The amount of lead spacing required for 
typesetting this project led Pike to forage in 
obscure corners of the workshop.  

Participating in the Hochdruck-Grafik-Sympo-
sium gave Pike access to German typecases.  
Pike is now more adept at working with the 
German typecase than the California case 
used in the United State.  
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Pike spent the first week of the symposium 
setting type and creating a series of ex-
perimental variable editioned prints before 
embarking on the final prints.  
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Every year master printer Thomas Siemon 
invites a small group of artists to execute 
projects in his workshop, carpe plumbum, as 
a part of the Hochdruck-Grafik-Symposium.  
The artists from left to right are Sarah Pike, 
USA, Thomas P Konietschke, Eppertshau-
sen, Germany, Thomas Siemon, Tino Geiss, 
Leipzig, Germany, and Benjamin Badock, 
Leipzig, Germany (absent).

Between the flat, transparent layers, Pike 
individually hand inked and wiped each atmo-
spheric form.
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By printing multiple layers of transparent ink, 
Pike achieved a sense of depth rarely asso-
ciated with relief printing.  Each color layer 
varied from the last to create a richness of 
color that cannot be achieved by printing a 
single color.  
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Pike’s working method focuses on develop-
ing images at the press by responding to the 
previous layers.  Through this improvisation 
method, Pike sees the process of printing as 
a collaboration between herself, the press, 
and layers of colored ink.
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Folding the letterpress prints before assem-
bling the edition.
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Letterpress, relief

Paper: 27.5 cm x 25.5 cm, folded
Box: 28 cm x 26 cm x 2.5 cm 
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Schut Laurier 240 gsm, Alster Werkdruck 120 gsm

Sarah Pike
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carpe plumbum, Leipzig, Germany

Linda Lembke.  Clamshell box in Asahi 2406B silk 
bookcloth with relief print insert, Schut Laurier lining 
paper.

Colophon

Record of Printing:

Relief Prints:  Six color prints printed off of birch plywood on FAG Proofing 
Press.  Each print consists of 6-8 layers: 3 transparent flats, 1 or more 
layers of hand inked shapes, and 3-4 transparent flats.

Letterpress Prints:  Twelve poems, title page, and colophon typeset in 
Super Grotesk Light printed on FAG Proofing Press.

www.sarah-pike.com

sarahpikesarah@gmail.com
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